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THE EDITOR 


BOARD OF JUDGES 
and 


MEMBERS OF THE STAFF 
of the 


PIANO QUARTERLY NEWSLETTER 


Wish for you, in this year 1954, 
A WEALTH OF GOOD MUSIC TO TEACH 
A STRENGTHENING OF YOUR WORK 


THE INSPIRING SATISFACTION that comes from EFFECTIVE TEACHING 


A greater sympathy for the efforts of man and a 
deeper understanding of the forces which 
prey upon his weaknesses 


a AND ABOVE ALL » 
THE COMPLETE FULFILLMENT OF ALL YOUR HOPES AND DREAMS! 
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PIANO QUARTERLY NEWSLETTER 











The sections of the NEWSLETTER ARE: 
One - recommended piano music 
Two - thematics 
Three - books 
Four - recordings 
Five - magazine articles 
Six - music organizations 
Seven - letters 
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RECOMMENDED PIANO MUSIC 
September, October, November, 


1953 


Editor's Note: In making up our lists we have tried to include among the accepted works 
all those that demonstrated creative ability regardless cf how small, or in what idiom, conser - 
vative, mildly venturesome, or fiercely so. We rejected those that showed stylistic inconsis- 
tencies, that were trite and commonplace, that simply followed mechanical patterns and 
showed no signs of release or merely illustrated a pedagogical dogma. We readily admit to 


sharp differences of opinion on all of these points. 


No descriptions are given of titles. The thematics, which are provided by the publishers, 


serve this purpose. 


EASY 


Sunday in the Park. ROBERT NOLAN KERR 
Choo, Choo, Choo. ELIZABETH E, ROGERS 
Square Dance Tune. ELIZABETH E. ROGERS 
Topsy-Turvy-Toy. ELIZABETH E. ROGERS 
Mid-Way March. WILLIAM MAYER. 

Shadows. STEPHEN PARK. 

Song from the Hills. EVERETT STEVENS 
Kobold's Dance for piano. R. KRENTZLIN. Duet. 
Summertime Suite. MARION BAUER. 20p. 
Favorite Hymns, arr. by Louis Garrow. 24p. 


EASY AND INTERMEDIATE 
The Everglades. OLIVE DUNGAN 


INTERMEDIATE 


Virginia Sonatina No. 2. DAVID CARR GLOVER, JR. 


Puppet Mischief. MARGARET WIGHAM 
Cathedral Chorale. LAWRENCE J. MUNSON 


Punchinello. GEORGE A. KIORPES 
Music Box. FREDERIC WERLE 


EARLY ADVANCED 


127 Introduction and Sonatina. MARGARET WIGHAM 
128 Twelve Student Pieces, op. 21. REINHOLD GLIERE 
129 Divertimento for piano. Duet. JOHN JOUBERT. 


Century 
Century 
Century 
Presser 
Heritage 
Heritage 
Ditson 
Schmidt 
Leeds 
Schroeder 


$1.25 
75¢ 


Boston 


35c 


Schroeder 
Ditson 


Boston 
Ditson 
Presser 


Ditson 50c 
Leeds $1.50 


Novello 
(HW. Gray) 
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New Editions 

BACH. Neues Bach Buch for piano solo. Selected with a preface by Peter 
Wachernagel. Boosey and Hawkes. Early advanced, advanced........ eoebsene 

BEETHOVEN. Scherzo and Minuet. Edited by Alfred Mirovitch. 7p. Elkan-Vogel. 
(First publication in America. See ther atics 130.) amermediate ......ccccccecececees 70c 

GRIEG, EDVARD. Norwegian Notebook for Piano. Ed. by David Monrad-Johansen. 
20p. Edition Peters no. 3436. (See thematics13]1 ) :Intermediate?..,.....cccecceseeee 60C 

HASSLER. Sixeasy sonatas. Ed. by Erich Doflein. (Published for the first time.) 
43p. Edition Peters no. 1762. Intermediate, early advanced, advanced $ 2.00 

LISZT. Christmas Tree, I. 24p. Hinrichsen Edition No. 88a...........sccccscsoseeseeel 50 
Intermediate, early advanced, and advanced 

LISZT. Album. Edited by Percival Garratt. 24p. Hinrichsen Edition no. 89 

MOZART. Concerto in Ep major for the piano, K. 448. Two piano score arr. by 
Franz Kullak. 53p. Edited by Isidor Philipp. G. Schirmer. ............csesese+ 1 .25 


ty 


Reprints 
COUPERIN. Masters of the Cembalo, I. Edited by Helmut Schultz. 20p. 
Edition Peters No. 3 4407c. Early advanced. ...... biti nteeneneneee ccoee $2.00 
DIABELLI. Melodious Exercises for four hands. op. 149. 40p. Edition Peters No. 2442. 
Arranged progressively from easy to early advanced. ............cessssseees 1.25 


LUBECK. Klavier-Ubung. Edited by Hilmar Trede. 18p. Edition Peters No. 4478. 
Intermediate, early advanced, advanced..........sccccecccscccccsccccscccecccces - 1.25 
MOZART. Sonata, K. 545, inC major, arranged for two pianos by EDVARD GRIEG. 
16p. Edition Peters No. 2489c. Early adv. [Se ritisites Se 
NIEMANN. In Children's Land. Op. 36. 24p. Edition Peters no. 3507 
Intermediate, early advanced. 
PACHE!LBEL. Selected Works. Urtext-Helmut Schultz. 30p. Edition Peters 
No. 4407b. Intermediate, early advanced 
PROKOFIEFF. Music for Children; twelve easy pieces. Op. 54. 27p. Schirmer 
Intermediate. (See thematics 132). ........cccccccececcscecereeceeess —— a 
SCHUMANN Album for the Young. Op. 68. Ed. by Sauer. 59p. Edition Peters No. 1805. 
Basy, intermediate, GOFIY BBV. ......cccccosccscccsccscccoceseccccccccssososce io a 


SCHUMANN. Scenes from Childhood, op. 15. Ed. by Sauer. 17p. Edition Peters 

No. 2466. Intermediate, early advanced. ............eeeeeeereeeeees 80c 
SCHUMANN. Arabeske, op. 18. Ed. by Sauer. 10p. Edition Peters No. 2304a. 

Intermediate, early advanced.. 90c 
SCHUMANN. Papillons, op. 1. Edited by Sauer. 32p. "Edition Peters No. 2314b._ 

Early advanced, advanced.......... sdnndhinunimnmiianesenitieéaedaiassibbnenbaiiiiaees .90 
SCHUMANN. Carnaval de Vienne, op. 26. Edited by Sauer. 32p. Edition Peters 

No. 2311. Early advanced, EE ccs cingstnnscdnncionveeniecsinnens mm Ce 
TELEMANN. Classical Pieces. Ed. Frey. Contains ‘pieces of ‘Dieupart, Marchand, 

Graupner, Grunewald, Krebs, Muffat, Stolzel, J.S Bach and Tellemann 

39p. Edition Peters No. 4305. ineonnacuhvdiiinanonimcnieih Situational pn ae 
WILM. Easy Pieces, op. 81-1. 16p. Edition Peters No. 2472a. 

OD viride cn stncitiirctninisicstnictiinavtiimatiapialidiviaiipiavesctecnninith ... 90c 

4 
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ADVANCED 
Sonata for pianoforte. 37p. Novello. (H. W. Gray) . 
40p. Southern. ..........e.seee00- $4.50 
1.50 


ARTHUR BLISS. 
DAVID DIAMOND. Ccencerto; for two solo pianos. 
ROSS LEE FINNEY. Nostalgic Waltzes. 16p. Mercury.............cceccscceesecceceees 
SERGE LANCEN. Concertino pour piano et orchestre. Arr. for two pianos, 
four hands. 32p. Hinrichsen no. 371. ...... 
WALLINGFORD RIEGGER. Evocation for two pianos, four hands. l4p. Peer 
International. season thaasendecdbetoessodonssennesedadianete 
ALEXANDRE TCHEREPNIN. Songs without words. 14p. Edition Peters no.6015 
VIRGIL THOMSON. Portraits. Album Four. 23p. Mercury........cccscccececeeeeeees 
H. VILLA-LOBOS. Guia Pratico (Practical Guide) Album II. 20p. Southern...... 


New Editions 


YOUR LISZT BOOK. Selected, fingered and edited with study notes by Guy Maier. 

63p. Mills. $1. 50 
LISZT. Christmas Tree. Vol. II. New edition of a composition long unopbtainapie. 

Ed. by Thomas A. Johnson. 32p. Hinrichsen No. 88b.. ... $1.50 
MOZART. Kammerkonzert. K. 448. in Ep major. (Published for the first time.) 

38p. Edition Peters, No. 4601. Edited by Bruno Hinze-Reinhold...... 
SCHUMANN. Studien nach Capricen von Paganini. op. 2. (New revised Sauer edition 

90p. Edition Peters No. 2323 Be 

(The above titles are listed for the convenience of teachers of advanced 
students. No attempt has peen made to evaiuate them. ) 


sere ereseeeee 


1.65 
1.25 
2.00 
1.50 
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MUSICAL LITERATURE 


BACH, J. SEB.—The Art of J. S. Bach—A. E. F. Dickinson 
The Organ Works of Baoch—H. Keller 
The Piano Works of Bach—H. Keller ; 
Bach als Meister der Farben—A. G. Huber ooo... 
Bach als Meister der “G th Ergoetzung”—Huber ass 
Inventions (Facsimile) (Foreword by Ralph Kirkpatrick) .. 4. ‘50 
BEETHOVEN'S FIFTH CONCERTO—H. W. Show _.. .50 
BEETHOVEN’S OWN WORDS . 2.50 
Beethoven os man and artist reveoled in o skillful selec 
tion of his own thoughts and expressions 
BRAHMS—Outline of his Life and Music—J. Culshaw... 1.25 
CAREER IN MUSIC--Edited by R. Elkin .... $.00 
ENGLISH CHURCH &.‘'SIC, 13 CENTURIES OF— 
W. H. Parry 2.00 
MANDEL’S MESSIAH—H. Wotking Show +» 
HINRICHSEN’S MUSICAL YEAR BOOK—Vol. Vi 6.00 


gee 


XX PETERS EDITION OO 
ne : mene St: 





MUSIC CALENDAR 1954 


Contains reprcductions of paintings and draw- 
ings of Bach, Beethoven, Chopin, Frescobaldi, 
Lul'y, Luther, Monteverdi, Palestrina, Purcell, 
and Scheidt; also, other reproductions of works 
on musical subjects by Delacroix, Hogarth, Hol- 
bein, Michelangelo, and van Gogh. Individuals 
and groups of musicians are represented with 
instruments of various countries and centuries, 
as illustrated through the media of painting, 
drawing, woodcut; sculpture, ivory, silver, mo- 
suic, embroidery, and tapestry — in addition to 





MUSIC BOOK (Hinrichsen’s Musical Year Book, Vol. Vil) 
(1952) 6 
The “Music Book” ‘contalas spectol sections on ach. 
Grieg, Verdi, Schoenberg, toaether with many other 
subjects of chiefly musical Interest. 750 Pages. Includina 
100 Ilustrotions and 109 Music Examples, Specialized 
Bibliographies, etc. Limited Edition. 

MUSICAL EDUCATION—comniled by H. Wotkins Shaw 2.50 


ORGAN WORKS BY KARG-ELERT—G. Sceats 2.00 
PRACTICAL MUSIC FOR ALL—H. W. Show 1.75 
RACHMANINOV’S CONCERTI—W. R. Anderson 50 
SCOT! AND: A History of Music in Scotland—H. G. Former 5.00 
Music Making In the Olden Doys—H. G. Farmer 5.00 
SIBELIUS AND THE DEVELOPMENT OF FINNISH MUSIC 2.50 
STRAUSS, R.—Death ani Transfiguration (Facsimile) 15.00 
VERDI'S LAST OPERAS—S. Williams _. 2.50 
An illustrated guide book on Aida, Falstaff, Otello 


C. F. PETERS CORPORATION 
MUSIC PUBLISHERS 
1209 CARNEGIE HAILI 
881 SEVENTH AVENUE 
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several musical manuscripts with examples of 
ancient and modern notation. 


Factual information appears on the reverse of 
each page, representing a two-week period, con- 
cerning important dates vf music history and 
biography, including temp 

music educators, and other qennundiiiies in the 


music world. 





Printed on superior paper and bound attractively 
in the familiar Peters Edition green cover, the 
Music Calendar for 1954 continues to repres-nt 
the Peters Edition standard of distinction in con- 
tent and appearance. As a gift, it should prove 
valuable and welcome to the teacher, student, 
and music lover in general, with its interest and 
usefulness continuing throughout the year. 


Orders can be placed now for the 
Perers Enorrion Music Carenpar ror 1954 
Limited Edition Price: $2.00 


‘GASES AISAGAAGAAA AISA IG ASAI AIAG. 


BEST COPY AVAILABLE 
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Sunday 
in the Park 


ROBERT NOLAN KERR 


Copyright MCMLIID by Century Music Publishing Co., New York, WN. Y. 


112 Internationa! Copyright Secured 


Choo, Choo, = * comfortable singing tempo ‘ 
Choo 


ELIZABETH E. ROGERS 77 


Choo, choo, choo was «4 


113 


Square Dance wit tivey spiri ; 
Tune = 


ELIZABETH E. ROGERS 


114 


Copyright MCMLIII by Cenlary Music Publishing Co., 
Topsy -turvy Toy Moderately fast (d=ca. 108) 
‘ —_— ——— 
ELIZABETH E. ROGERS 





wo 


@ lempo 
cama ile papa 


mp legato 


Copyright 1962 by Theedwe Preceer Co. 





Midway 
March 


WILLIAM MAYER 


116 


Shadows 


STEPHEN PARK 


117 


Te Paula Tyler 


. » ietly, lik t 10 f far id-c6 es) 
Song from the Hills @=l+tty.ke pastorate: a a a 


EVERETT STEVENS 


The 120 
Everglades 


Olive Dungaa 
ABCA 


Allegretto 


Copyright MCMLIII by ape Music Publications, Inc. 
toaternational Copyright Secured Mat> in U.S.A. 


Slowly walking 








yare* a little slower 


+P 


with warmth 


fs ——— 





Copyright MCMLIII by Heritage Music Publications, Inc. 
International Copyright Secured Mede m USA 
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P (Slute-like in quality) —=s== 
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ee oe i ————. 


Copyright 1958 by Oliver Ditsus Company 


Andante moderato(d : «3) 
m 5 
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Copyright, MCMLII, by The Boston Music Co. 


BEST COPY AVAILABLE 





SUMMERTIME SUITE ™ by Marion Bauer 


1.A Rainy Day 


2. A Gallop 
In The Park 


3. Pond Lilies 


4. Whippet Race 


5. Nodding 
Mandarins 


6. The Water 
Wheel 


7 Firefliee 


8. Mermaids 


Moderately slow 


P — 


wv 


Moderato 
PP 


P Melody in let hand 


Allegro (fast) 


8 ¢ 


rear 


td 
Not too slowly (tightly and srishty) 


Allegretto leggiero (Rather fast and lightly) 
_— 


Copynght MCMLI} by 
LEEDS MUSIC CORPORATICN 
322 West 48th. Street. New York, N.Y. 


BEST COPY AVAILABLE 





Kobold’s Dance “=. 


118) = (Tanz der Koboide) 
R.K&ENTZLIN, Op. tos, NS 
Arrenged by ERNEST BARRY ADAMS 


PRIMO 











SECONDO 





C:ppright 1926 by Tae Aribur F bebe@iat Co 
\ beright Kearara 
121 © pyrtahs teset, tm Artgur > matte dee 


Virginia Sonatina 
No.2 ( 


DAVID CARR GLOVER, Jr. 


* 
ano vane 


@tempo ———_ oO ——_ 


tt 
oo” MINUETTO 
} to 


wf 


yr 
Pd RONDO 
Allegro 
’ gee 


sme 


Copyreges, 1968, by Schroeder & Gunther, Inc. 
nternational Copyright Secured 


BEST. COPY AVAILABLE 





BEETHOVEN ~ — and Minuet — Afred Mivowiteh 


— egro 


1. 
SCHERZO 





Allegretto 
® 


2. 
MINUET 


Clkan Vogel Co, Philadelphia 3, Ba 


122 


Puppet Mischief atesro(/-) 


MARGARET WIGHAM i+ +y- s==ss22 


P tightly ly 
































BEST ‘copy AVAILABLE 





Cathedral Chorale 124 Andante re 


Lawrence J. Munson 


— 


Ce <0 ins 
pr cena 


= — 


ee 
Copyright, MCMLITI, by The Boston Music Co. 
International Copy right Secured 


For Leah Thorpe Allegro vivace :4.-126-130) 


Punchinello 125, 


GEORGE A. KIORPES ( 


ii 





@0, 
rey 
i] 


“vs 
“| 


Copyright 1963 by Oliver Ditsvs Company 





hes Tage Tempo di valse (d.- ¢s) 


Music Box 126 os ————— 


FREDERICK WERLE 335 ee ee eel eee et te Bip 





Sf Saws 


Copyright 1963 by Theodore Presser Co 2 


Introduction and *e!e—_ 
Sonatina 127 


MARGARET WIGHAM 


Copyright 1963 by Oliver Dit-oa Company 


BEST COPY AVAILABLE 





TWELVE STUDRNT PIBCES by Reinhotd Gliere an 


Alfred Mirovitch) 
= Andante J: 60 


1. 
PRELUDE 


P ep 
Andante J: 


2. 
NOCTURNE 


aaniaiiien o be 
pa 
LULLABY PP 


— 


Pp oP 


Moderato J: 76 


a 
FOLKSONG nf ‘290% 4 contonie 


sempre serzo 


Tempo di Valse J - 128. 


Tranquillo J -126 


7. == 
ROMANCE SS = |= 


Moderate 4: 


8. 
ETUDE 


10. 
ORIENTAL : re 
SONG ——— 


Copyright MCMLII by 
LEEDS MUSIC CORPORATION 


13 
w22 Went wid. Street, New You. NY — BEST COPY AVAILABLE 





DIVERTIMENTO for piano duet 
wx JOHN JOUBERT 


Andante Ja<. 0 





Vif et Gai Joe 146 


Pp leggsere 


Vif et Gai Jac. 106 


P 


Andante de. 40 

















ae 
ow 
andante J-«. 60 





P 


Andante Jec.s0 


Andante dec. s0 
P sempre legato 


sempre seco 


Copyright, sens, by Novelle @ Company, Limited 





NOVELLO 
ea ee 


New Yors 17, N.Y. 























BEST COPY AVAILABLE 





CHILDREN’S ALBUM Cécile Chaminade, 


133 


op. 123 


Allegrette.(d=120)__ Bes A N Z ON E TTA 


—— 


ENOCH @& Cie, Bhaen, PARIS 
ASSOCIATED MUSIC PUBLISHERS, INC. 
NEW YORK 


—_ —t = : 


Dolee 





a ee al 


aha 


GAVOTTE 


Mie grotto. (d_-92) 
ere 
af et, 

toy = 


ol 
Ss des OL 2 


Pontes iti 


FEE: 
=F = ae 


a 








$= ===} 








MARCHE RUSSE 


Moderato. ( d =%6) 


S _Tréa_rythiné 


op. 126 Vol. 2 AUBADE 


Audante tranquillo 
ee 


























Copyright WONT by Bwork « 
Pans, FNOCt Re” diteurs 


+, senewed 1934, by CLS Chominads Cortend 
} ac wats 


printed ia U.S. A. 


BEST COPY AVAILABLE 





EDVARD GRIEG _ 11 NORWEGIAN NOTEBOOK 
FOR PIANO 


Ungersvenden 1. 


Brurlat 


Ranveig 


Allegro moderato 
Halling 4. ° 


Volkstanz aus dem Hallingtal 


Allegretto 


Grisen : ” 


Reiselat 


En Konge hersked7. 
i Osterland 


Solfager og 
Ormekongen 


16 Copyright 1953 by C. F. Pesers Corporscion, New York 
ee eee 





NORWEGIAN NOTEBOOK 
EDVARD GRIEG 


Andante con moto 


Kulokk . ° 


Halling 10. 


Volkstanz aus dem Hallingtal 


Badnlat 











Liten var Guten 13. 


Gjendines Badnlat 15. 


Springdans 16. 


International Copyright Secured 
Copyright 1953 by C. P. Peters Corporation, New York 











PROKOFIEFF == sic for Children 


G. SCHIRMER, INC. 


New York 


Andante tranquillo 1. Morning 


i aaa 


tees * Promenade 


ee oe all fie Xa Se 
3. A_Little Story 
pe ea 

















8. The so por the Rainbow 


== Loy (eae shag OH =TLE= 
: ! 


——_ fy ——| —= »f p 


Tempo di marcia 10. March _ 
= ———— if = ws s 
Instupihibbiiecceites-setaadidinemiean 
9. Playing ‘lag 


Hina el a — 


{FoF [8 shal yoy y =: Se St = 
ll. Evening 



































Se =f 9399-fSe 
alm imilm lal mile es 
BEST COPY AVAILABLE 





BOOKS 
September, October, November, 1953 


The descriptions given are taken mainly from Publishers Weekly. 
For critical reviews, the subscriber is refered to Musical Quar- 
terly, MLA‘s Notes, Saturday Review of Literature, and Book 


Review Digest. 


BERGER, ARTHUR. Aaron Copland. 
N.Y., Oxford. $3.50. 

The life and work of the noted American composer, 
with a complete critique of his compositions. A list of 
Copland records is appended, 


127%p. (5p. bibl. ) 


BIANCOLLI, LOUIS LEOPOLD, ed. The opera readez, 
696p. N.Y., McGraw-Hill. $6.50. 

Background information on opera as a musical form 
and a discussion of 90 operas by 39 composers ranging 
from the earliest 18th century works to contemporary 
operas. Not only the plot and casts of characters are 
given, but also anecdotes and stories about each opera 
and its performance. 


CROSS, MILTON JOHN and EWEN, MILTON. Milton 
Cross’ encyclopedia of the great composers and thei: 
‘music, 2v. 1017p. (12p. bibi.) Garden City, N.Y., 
Doubleday. $5.95 

Biographical sketches of noted composers of the past 
and present, with analyses of their style and musical 
works; two sections on music before and after Bach; a 
list of 100 basic works for the record library; a discus- 
sion of the various instruments in the symphony orches - 
tra; a dictionary of musical forms; and a glossary of mu- 
sical terms. 


DARRELL, ROBERT DONALDSON, Good listening. 206p. 
N.Y., Knopf. $2. 75. 

The new importance of the phonograph in the music- 
lover's life, some avenues down which his growing mu- 
sical tastes may lead him, some trends to follow in the 
history of music, and a discography listing cne recom- 
mended LP recording of every composition mentioned. 


EBY, ROBERT L. Electronic organs; a complete cata- 
logue, textbook and manua), 213p. il., diagrs. Whea- 
ton, Ill., Van Kampen Press, $5. 

Beginning with a chapter on the history and develop- 
ment of electronic organs, Mr. Eby goes on to describe 
and discuss in detail Allen organs, Baldwin organs, Conn- 


19 





sonata organs, Hammond organs, Minshall organs, Wur- 
litzer organs, and other products, such as discontinued 
electronic organs, custom-built organs, foreign organs. 


GOLDOVSKY, BORIS. Accents on opera; a series of 
brief essays stressing know: and little known ‘acts and 
facets of a familiar art; with vital statistics on operatic 
premieres by Mary Ellis Peltz. 306p. il. N.Y., Farrar, 
Straus & Young. $4. 

Essays based on the broadcasts “Opera News on the 
Air,” during intermission in the Metropolitan Opera 
broadcasts, 


HARRISON, SIDNEY. 
Pitman. $3 

The author, w'10 uas played and taught the piano for 
numerous years, ciiscusses different aspects of technique: 
giving examples and the end result of tech..ique which, 
fused with phrasing and expression, is the performance, 


Piano technique. 84p. N. Y., 


IVES, BURL. The Burl Ives song book; American songs 
in historical perspective; arranged for the piano by Al- 
bert Hague; il. by Lamartine LeGoullon and Robert J. Lees 
303p. il. N.¥., Ballantine Bks. $5. (pap. 50¢) 

The words and music to 115 American folk songs 
dating from 1620 to 1850, sea chanteys, colonial ballads, 
work songs, cowboy songs, religious melodies and many 
moreexamples of cur traditional folk music, with an 
accompanying text by Burl Ives, A list of Ives’ records 
is also included, along with diagrams of the guitar chords 
used in the book. The paper-bound edition in much 
smaller size has the same illustrations in black and white. 


KIRKPATRICK, RALPH. Domenico Scarlatti. 492p. (llp. 
bibl, ) il. Princeton, N.J., Princeton $10, 

A study of the life and works of the 18th century 
harpsichord composer, by an outstanding contemporary 
harpsichordist. 





3-14 

MATHEWS, PAUL WENTWORTH. You can teach mu- 
sic; a handbook for the classroom teacher. 191p. (bibls. ) 
il, N.Y¥., Dutton $3. 75. 

Methods of teaching music to children in three age 
groups, primary, intermediate and upper grades, which 
includes grades 5 and 6, Intended as a help for the aver- 
age classroom teacher who may not have any special mu- 
sical training. 


MERRILL, MYRTLE. Sight-reading at the piano. 48p il. 
New York, Mills Music, Inc. paper $1. 50. 

Contains 24 lesson plans outlined to cover a year of 
study. Materials are chosen from the literature of the 
polyphonic, classical, romantic, and modern styles of 
music. The emphasis is on developing good reading 
habits and wide acquaintance with piano literature. 


MISCH, LUDWIG. Beethoven studies (tr. from the Ger- 
man by G.1.C. de Courcy). 207p. (3p. bibl.) Norman, 
Univ. of Okla. Press. $3.50. 

Fourteen essays by a well-known musicologist. 


NEWMAN, WILLIAM S. Understanding music; a new in- 
troduction to rausic's elements, styles, and forms--for 
both the layman and the practitioner. 302p. il. diagrs. 
Preface by Glen Haydon. N.Y., Harper, $5. 

A comprehensive survey of art music as our Western 
civilization knows and enjoys it. All main aspects of 
music--sacred and secular, instrumental and vocal, solo 
and ensemble--are included. 


PITTS, LILLA BELLE and others. Singing juniors; songs 
for youth. 238p. il. (pt. col. ) Boston, Ginn. $2. 68. 

Songs drawn from various traditions and ways of life 
which wiil appeal to children. A few classical selec - 
tions, including part: of ‘"The Magic Flute, “ together 
with the story of the opera. 


WEINSTOCK, HERBERT. Music as an art. 347p. N.Y., 
Harcourt. $6.50. 

In an attempt to help the reader to more conscious 
listening, Mr. Weinstock provides an introduction to “the 
parts of musical speech used by composers of the past” 
and “their methods of arranging those parts of speech in- 
to significant discourse. “ 


WOODFILL, WALTERL. Musicians in English society, 
from Elizabeth to Charles 1. 386p. (46p. bibl. ) (Prince- 
ton studies in hist. v. 9) Princeton, N.J., Princeton, 
$7. 50. 

A study of music in England from 1558-1640 which 


is designed to show the place of music in the lives of 
the Englishmen and the conditions under which profes- 
sional musicians worked. Discusses the different types 
of musical groups and the manner in which they existed 
in both city and country, Emphasizes instrument per- 
formances rather than composition. 
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OUTLINE OF PIANO PEDAGOGY 
By Beryl Rubinstein...... ereeeeeeen eeeere $1. 


PIANIST’S APPROACH TO SIGHT READING 
AND MEMORIZING. 
By Beryl Rubinstein. ...... wisioweagie’ — 


THE CAPTURE OF INSPIRATION 
By Schmitz. Ed, Jose Rodriguez. Trans. by 
Merle Armitage. ......cccccccces occ c 08 


THE RIDDLE OF THE PIANIST‘S FINGER 


By Arnold Schultz .........+- coccccese $5. 


TWO RIGHT HANDS; a guide for the devel- 
opment of piano technique. 
By Adolph Weiser. ......2seseeeees eee $3 


ey 
published by 


CARL FISCHER, tne. 


62 Cooper Square, 
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PIANO RECORDINGS 


September, October, November, 1953 


Reviews may be found in Saturday Review of Literature, 
Musical Quarterly, The American Record Guide, Gram- 


ophone Record Supplement, etc. 
dexed in MLA’s Notes. 


D'ALBERT 


Gavette and Musetic 
Burton (piano) # Sinding: Ser. 12” Classic Ed. 1027 


BACH, J.C. 


Aria Ebeoriiaiana 
Videro (harpsichord) # Sarabande; ry 
Capricciosa 12” Haydn Soc. 3069 


Sarphan de 
Videro (harpsichord) # Aria; Buxtehude: Capricciosa 


12” Haydn Soc. 3069 
BACH, J. S. 


svat sera nto ban = 12” Lyric. 47 
3-12” West. WAL-306 


English as 4 3 ia 6 Miner 
ida (piano) # Prelude; Mozart: g ot S> fae 


Partita Ne. 6 
Gieseking iene) * we Handel: Suite; Scarlatti: 
Sonatas 12” Col. ML-4646 


Praciudiom, F and A in E Figt Majer 
Valenti (harpsichord) ® Toccastas 12” Lyric. 48 
premade and Fugue We. 8 in E Fiat Miner (Well Temp. 


Guida (piano) # Eng. Suite #3; Mozart: Son. 
ly , - . 12” Lond. UL- his 
. velentt (har ichord) @ Chromatic Fan 

- "M ynea 


. Vv. cent har sichord) & Chromatic Fan Tocca 
. ° "ee yeas 


vovttenth At (herp ichord) # Toccata; Praeludium 
jen 
7 12” Lyrle. 48 


Teccata ia E Miner 
Valenti (harpe'chord) # Toccata; Praeludium 
12” yric. 48 
Wen T 


‘empered Clavicherd 
Book 1—Nos. 1-24 Ahi (harps 
— i to. $L-191 


Book 1—Nos. 1-8 Ahigrimm (harpsichord) 
Book 1—Nos. 9-17 Ahigrimm (har jichoré) aged 
attain aaa 
—Nos. 18- rimm 
. 12” Col. ML-4749 





BACH, x. P. E. 


Concerta in 0 fer Plane 
H. Schnabel, Philharmonia Orch. (Adier 
® Trio 12” SPA 37 


BARTOK 


Pr ler (piano), Vol. 2 
ess 


12” “nae €-3047 


toe Etude 101 
eT LL-759 





Record reviews are in- 


BEETHOVEN 
Concerte Ke. git gt 
Kagee. mec Rochmaninod: ‘Rhap. Conn . 


bar s, ng 
(Kiless: 


12” Lyric, 
cenate ta. 8 fe C Miner, 13 
Van der Pas & Sonata #14 


Senate Me. 14 la C Sharp Miner, Op. 27, Ne. 2 
(“Meealight”’) 

Van der Pas #& Sonata #8 12” Entre 3076 
Variations in E Flat 38 

Array (plano) a aD” Decce 4067 


BLOCK 
PeRappepart (plane) # Bartok, Hindemith, Kabalevety 


12" 
BRAHMS 


Senate Ho. 2 tn F Minor tor fans, OP. sey 1008 


Burton (piano) @ Rachmaninoff 
‘Po chessle 4. 1028 


Waltzes, Op. 38 
Welz ‘piano) ® Schumann: eee — 


BRITTEN 


a ye ahh — sy or 
@ RA. Strauss: Burieske a 12” beanie 7101 


BUXTEHUDE 


3 Cape beeies.a 
Videro (harpsichord) @ J. C. 


CHOPIN 
M*hupiasiow (pusne) © tasnerhan: olnaise oe 
a eeeeait (plane) & Ballade $4; Mise. Plone Mesle 


asain 10 Viet. LRM 
Oellorowite (plone) @ Batiede #%; Mise. Plane 


A? Viet. 
ay on tg BETS 


Bach: Sarabande; Aria 
12” Haya. Sec. 3068 
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4-18 
CHOPIN 


(comptets) ; 
Rubinstein (piano) & Polonaise; Andante 
3-12” Vict. LM6109 


10” Viet. LRM-7001 
12” Col. Mt-4721 
10” Viet. iai-7018 


“fubinsteln (plane) @ Scherzes 10° Vict. LRM-7015 


Peleasise he. 7 
Rubinstein (piano) ® Mazurkas; Andante 
3-12” Vict. LM-6109 
Preludes 


. Op. 28 
Guida (piano) 12” Lond. LL-755 


Scherres 

Rubiastein (plano) @ Nocturnes 10” Vict. LRM-7015 
Senate Me. 3 la B Miner fer Plane, 1 

Lipatti @ Misc. Piano Music 12” Col. ML-4721 
Waltzes, Op. 28 

Dorfmann (piano) 12” Bluebird LBC-1050 


DEBUSSY 
Bette s Jeujecx 
Pressier (piano) @ Ibert: Histoires 12” MGM E-3042 
FALLA 
Piane Music (complete) 
Echaniz 12” West. 5218 


Riteei Fire Baace 
Whitte more & Lowe (pianos) # Ene 
Roum- ; St. Saens: Danse 10” Viet. LRM-7010 


FRANCK 


Djinas 
G'Arco (piano), Colonne Concerts Orch (Sebastian) 
® St. Saens: Carnival 12” Urama 7099 


GERSHWIN 


Rhassody in Blue 
Janis (plano), Orch. (Winterhaiter) @ Grofe: Grand 
Canyon 12” Bluebird LBC-1045 


GIORDANI 


Concerte fer Piane 
Bussotti, Italien Chamber Orch. Uenkins) 
® Valentim:: Conc.; Brunetti: Symph. 
12” Haydn Soc. HSL-77 


GRIEG 
Concerts in A Miner fer Pianc, Op. 16 ; 
Wuhrer, Vienna Phil. Orch. (Bohm) # Rachmaninoff: 
Rhapsody 12” Urania 7-15 


HANDEL 


Suite Ne. 5 in E Major 
— (piano) ® Bach: Partita #6; Scarlatti 


“Col ML-4646 
HAYDN 


Senata Ne. 1 in E Flat Majer fer Piane 
Hambro ® Sonata #7; Mozart: Sonata #11 


12” Rem. 199-135 
Senata Ne. 7 in OB Majer for Piano 
Hambro ® Sonata 21; Mozart: Sonata 211 


12” Rem. 199-135 
HINDEMITH 
Sonata No. 2 for 


Pian 
Rappaport * Bartok, Bloch, Kabalevshy 
2” Etude 101 


HONEGGER 
for Piane and Orchestra 


Concertine 
— London Philharmonia Orch. (Fistoutari) 
Ravel, 12” MGM €-3041 








KABALEVSKY 


Senatina la C Majer fer 13, Me. 1 
Rappaport & Berton, Slock' 1 ith 


12” Etude 101 
IBERT 


Wistewes 
Pressier (piano) @ Debussy: Bolte 12” MGM E-3042 


JANACEK 
tn the Threshing House 905 
ioe 


October 1, 1905 
Firausny (piano) # On Overgrown Path; in nets 
House 12°” Cof: ML-47 


On an Overgrown Path 
Firkusny (piano) # In Threshing so Oct. 1,1 


, 1905 
Col. Mi-4740 
LISZT 


Funeraiiies 

Horowitz (piano) # Piano Music 10” Vict. LRM-701¢ 
Hungarian Rhapsodies (15 complete) 

Farnadi (piano) 2-12” West. WAL-213 
Muagariaa Rhapsedies (complete 

Farnadi (piano), vou. , 12” West. 5230 

Farnad! (piano), Vol. 2 12” West. 5231 


Brailowsky (piano) ® Music for Piano 
12” Viet. LM-1772 
Trai ~ sh Foe ® Music for We viet, 108-89 
. LM-177 

Music fer Piane aes 

Brailowsky 12” Vict. LM-1772 
Music fer Piane 

Horowitz 10” Vit. LRM-7019 


Senetto del Petrarca Ne. 
Horowitz (piano) # Pino _ 10” vict. LRM-7019 


MacDOWELL 


Witches Dance, Op. 17, Ne. 2 
Burton (piano) @ Paimgren: May N 
Shostakovitch: Fantastic fete = Ed. 1026 


MILHAUD 


Concerto No. 1 fer Piane 
Jacquinot, Londor. Philharmonia Orch. (Fistoulari) 
® Chausson, Xavel, Honegger 12” MGM E-3041 


MOSZKOWSKI 


En Automne, Op. 36, 
Burton (piano) # paca Chant 


12” Classic Ed. 1024 
MOZART 


Concerte No. 17 in 6 Majer fer Piane, K. 453 
Fischer, Chamber Orch. ieee | ® Fracotees £ 


22, 24 Vict. (ereors 
Concerte Ne. 20 In D Miner fer t.. . 466 
Fischer, London Symph. Orch. (Sargent) * Genearte os 


T-6013 
Concerte No. 22 In E FI fer ie uaz 
Fischer, Chamber Oren, ‘sche ost Concertos #1, 


20, 24 Vict. LCT-6013 
Concerto No. 24 in C Miner for Piane, 91 
Fischer, London Patt "Orch. (Collingswoo: d) 
* Concertos #17, 20, 22 2-12” Vict. LCT-6013 
Reade ia D Majer, K. 485 
oes (piano) # Son -=8; Bach: Pretete: Eng. Suite 


b-3 ond. LL-756 
Senata Ne 8 in A Minor for Piane, K. 310 
Guida # Rondo; Bach: Prelude; Eng. Bk | 


3 
Lond. LL-756 
Sonata Ne. 11 In A Majer fer 1 
Hambro # Haydn: Sonatas ‘1 i“ "12"'Rem. 199-135 


PADEREWSKI 


Chant du Voyageur, >>> 
Burton (piano) & Fs. En Automn: 
12” Granola Ed. 1024 
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PALMGREN 


mY (piano) # Shostakovitch: Fantostic; 
MacDowell: Witches 12” Classic Ed. 1026 


PROKOFIEFF 


Senata Ne. 3 in A Miner fer Piano, 
Cornman ® Sonatas #4, 8 
Sonata Ne. 4 in C Miner fer Piano, . 2 
Cornman # Sonatas #3, 8 a Lond. LL-748 
Senata Ne. Seem ae & jane, Op. 64 
Cornman ® Sonatas #3, 4 ere “Lond. LL-748 


RACHMANINOFF 


Concerte Me. 2 in C Miner for Piane, Op. 11) 
Farnadi, Vienna State Opera Orch. (Scherchen) 


12” West. 5193 
Rhapsedy on a Theme ty Coaeat Paganini, Op. 43 
von Karolyi (piano), Radio Berlin mon, Orch. 
(Rother) # Grieg: Concerto 12” Urania 7-15 
Romance in E Fiat Majer, Op. 8, Ne. 
Burton (piano) # Brahms: Waitzes 
12" Classic Ed. 1025 
Concerto Ne. 2 in C Minor for Piano, Op. 18 
De G.oot, Hague Phil. Orch. (van Otterioo) 


12” Epic 3009 
Rhapsody on a Theme of Paganini 
Kapell (piano), Robin Hood Deli Orch. (Reiner) 
® Beethoven: Conc. #2 12” Vict. LM 9026 


1 i — LL-748 


RAVEL 


onatine . 
Dorfmann (piano) # Piano Recital 
12” Vict. LM-1758 


ROREM 


Sonata No. 2 for Pian 
Katchen # Bartok: | 12” Lond. LL-759 


SAINT-SAENS 


Carnival ef the Animals 
d'Arco, Boutry (pianos), Colonne Concerts Orch. 
(Sebastian) # Franck: Les Djinns 12” Urania 7099 


Carnival of the Animals 
Whittemore & Lowe (pianos), Boston Orch. 
(Fiedler) # Prokofieff: Peter . = Wol 
” Vict. LM-1761 
Danse 


Macabre 
Whittemore & Lowe (pis~os) —- Ritual; 
Enesco: Roumanian Vict. LRM-7010 


SCARS 55, D. 


a (piano) * Bach: Partita #8; a Suite 
ML-4646 


R. Casadesus (piano) 1a Col. ML-4695 


SCHUBERT 


Sonata Ne. 5 in A Majer, Op. 162 ("‘Due"’) 

Oistrakh, Oborine * Tartini, Beethoven: Sonatas 
' — 12” Period 573 
mpromptus, Gp. 

Curzon (piano) 12” Lond. LL-720 
Sonata No. 3 in B Fiat Majer fer Piano, Op. Posth. 

Wuhrer ® Sonata, Op. 143 12” Vox 8210 
Senata in A Minor for —— Op. 14 

Wuhrer ® Sonata 2 12” Vox 8210 


SCHUMANN 


Concerts in A Miner fer Pine 
Kempff, London Symph. Orch. (Krips) 
12” Lond. Lt-78) 


Faschingschwank aus Wien 
Weiz (plano) 2 y Waltzes 12” Lond. LL-798 


Fantasia in C Majer, Op. 17 
Fischer r¥; ® Brahms: Son. #3 12” HMV 1065 
liters, Op. 2 
a —* (piano) & Piano Recital 


12 Viet. LM-1728 
SCHOSTAKOVITCH 


Fantastic Dances (3) 
Burton (piano) ® Palmgren: May A MacDowell: 
Witches lassic Ed. 1026 


STRAUSS, RICHARD 
ha 4 


TCHAIKOVSKY 
Concerte Ne. 1 = B 
Uninshy, Hague Phil. Orch. 


WEBER 


Senata Ne. 1 in C Majer Pisee, 
nelee ' i er Decee 7543 





A new record of outstanding interest to 
the educater and the reerrd collector— 


THE PIANO 
FROM MOZART TO BARTOK 


The program played by BEVERIDGE 
WEBSTER includes complete selections 
by Mozart, Beethoven, Weber, Schubert, 
Mendelssohn, Schumann, Chopin, Liszt, 
Brahms, Debussy, and Barték. 


In an accompanying text, DOUGLAS 
MOORE reviews the history of the piano 
and considers the effect of the develop- 
ing instrument on musical composition. 

A superior high fidelity recording, 


released as a salute to the Steinway 
Csntenniol. 


A 12” iP (PR-2); Price $5.95 


PERSPF’ TIVE RECORDS 
550 Fifth jive., New York 36, N. Y. 


























Piano Variations 
Piano Sonata 








WEBSTER AITKEN, pionist 


* New release, first time on LP 


WALDEN RECORDS 


342 Madison Ave., New York 17, N.Y. 








American piano classics 
WALDEN 100 
CHARLES T. GRIFFES 
Roman Sketches (The White 
Peacock, Nightfall, Clouds, 
The Fountain of Acqua Paola) 
Panu Sonata 
LEONID HAMBRO, pianist 
WALDEN 101* 
AARON COPLAND 
Passacaglia 
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MAGAZINE ARTICLES 
September, October, November 1953 


AMERICAN MUSIC TEACHER 


"The Young Piano Teacher Selects Teaching Material" (Krevit) 
September-October 


"Published Contemporary Piano Music" compiled by Carlos Moseley. 
September-October and November-December 


"Problems of the Piano Teacher" (Wallingford) November-December 


MUSICAL COURIER 
Bernice Frost says.... Every first-of-the-month and all four summer 


issues. 


"The Piano Triumphs" (Cooke) October 

"A Century of Tradition (Heylbut) October 

"A Century of Tradition" (Heylbut) October 

"Fioneer Piano Teacher in America" (Antrim) October 

"Some Characteristics of Good Piano Teaching" (Gibbs) November 
"Impressions of a Musical Journey to Africa" (Foldes) December 
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PIANO TEACHERS INFORMATION SERVICE 


announces the publication of 


TEACHING PIECES COMPOSED BY J. S. BACH 
and 
MODERN EDITIONS OF MOZART'S KEYBOARD MUSIC 


by 
William J. Mitchell 


Single copies 50 cents 
Ten or more 40 cents 
Twenty or more....35 cents 


Me 


Piano Teachers Information Service 
509 Fifth Avenue 
New York 17, N. Y. 























— from interesting PEO P LE 





_Many readers have expresseda desire to exchange and share ideas, observations, 
and needs through the pages of our NEWSLETTER. The Editor is very pleased to give 
two pages of each issue of the NEWSLETTER for this purpose. It is hoped that piano 
teachers may find during the course of the year an opportunity to give and to receive 
help that will definitely inspire teachers and ultimately benefit our young pianists. 


here. 


others will follow. Whether it is an idea 
you wish to share or a greatneed you have, 
let our readers hear from you. 


Miss Rogers is a successful composer 
of delightfully fresh teaching pieces for the 
youngest pianist. Her letter was written 
last Spring in response to the Editor’s re- 
quest for information for the Spring issue 
of the NEWSLETTER. Several of Miss Ro- 
gers’ pieces had been voted by our Board 
of Judges as among the best of 1952. 


This portion of her 
letter was not used at that 
time but was kept for future 
reference. This seems a most 
appropriate: time to print it. 
The question had been asked 
her "What are your thoughts 
and feelings regarding the 
kind of music we should teach 
our children?" Readers’ com- 
ments on Miss Rogers’ ideas 
will be welcomed. Here is 

Elizabeth E. Rogers Miss Rogers’ reply: 

What teacher does not have definite feelings on this 
subject? Yes, I have some from which I work. 

a. You will notice that in all my pieces there is an 
aura of movement, of action, I think this is very impor- 
tant to music and to children. With all their natural ex- 
huberant energy, they have a real affinity to action and 
the art of music, too, however quiet, moves steadily. I 
count heavily on the fector of movement and of action. 
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The following letters were not originally written with the idea of printing them 
However, their writers will be the pioneers of these two pages and we hope 








b. Vital teaching material should, too, be psycho- 
logically valid tothe child. I also try to enlist children's 
aid in determining their interests, their desires, their at- 
titudes, and use these in creating material or in selecting 
it. Chfidren are animists, you know, everything in their 
world lives and has personality--chairs, cr trumpets, or 
flowers. They are sincere direct creatures too, our chil- 
dren, and can sense deception far quicker than we. The 
material we use must be of sincere origin and direct and 
honest in its appeal. 

c. Music for ch Idren in the early grades should be 
consistent. I shovid uold one sound idea followed to its 
logical conclusion and not be a potpourri of gems of gen- 
ius. Many famous coinposers now writing ma_e a mistake 
here, I think, in creating fragmentary, discursive pieces. 
A child rarely responds to these, in my experience, Ra- 
ther he likes the black and white, world-tied-with-a- 
string sort of thing. 

d. In line with al! this, I insist that teaching ma- 
terial, however simple, be valid musically and be ready 
to be judged by the severest musical standards. 1 have seen 
a faulty chord progression actually cause 1eal discomfort 
to a sensitive child. There is no excuse for this and yet it 
happens again and again.’This business of style is, | think, 
of little importance to the child, a» long as the style util- 
ized is expressive to the idea of the composition. If there 
is prejudice here, as some insist, it is first in the teacher. 
I would rather think that the piano teachers of America 
were prejudiced toward --sound music, geare@ *oths real 
elements in the child's makeup. 

e. Coming from the above, I think variety is a real 
element to be considered in teaching music to children. 
We should expose the student to all sorts of experiences, 
to the articulation of all sorts of emotions and thoughts 
I like my children’s repertoire to cover a lot of ground. 
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f. Last and not least, [| think that our teaching ma- 
terial for piano should be idiomatically suited to ihe 
instrument. If my work is unique, it is that even on 
the simplest level, I attempt to compose pieces for the 
piano--whether they have words or;not, they are not 
prinaarily. sougs, with an oom-pah-pah accompaniment. 
They are piano pieces, so designed. This seems obvious 
and yet many of our publications now available seem to 
ignore the idiomatic aspects of music. Good music 
should suit the instrument for which it is written. My 
work tries to follow the finger patterns of pianists and the 
expressive possibilities of the instrument. Most of them 
cover more than one octave. This is consciously done 
for the piano is an instrument which allows a wide 
range of register. Why not suit piano music to this fact? 

Thank you again for your inquiry and interest 
With sincere hopes that this will be of value to you, I 
remain, 

Most sincerely yours, 
Elizabeth Rogers 


This letter, written by a piano teacher, 
is not directed to teachers only, bul many 
piano teachers are faced with this same 
problem. Do you have suggestions ? 


“National Music Week Committee referred me to 
you as a source of help. 

“We are a small rural village southeast of C__, and 
where we have three M.T.A. teachers and each tea- 
cher has quite a large class; we still feel the ‘need of some- 
thing to not only encourage our pupils as well as the com- 
munity to a deeper appreciation of music, other than what 
they hear over radio and television. As we are not able 
to afford concert artists can you suggest maybe some pro- 
gramme to present either to pupils in school groups, or 
talks to Parent Teachers? 

Auy suggestions would be gratefully received. 
Yours truly, Miss MLP 


5 hal 


A grateful Mrs. M.T. is teaching under 
the hardships found in communitiesa greal 
distance from music centers. If you wish 
to write airectlyto Mrs. M.T.a letter sent 
to this office marked ‘‘Altention Mrs. M.T.’ 
will be forwarded to her. As you may see, 
she is eager for knowledge and would appre- 
ciate any helps given hur. 


“I must apologize for being so slow in writing in 
response to your letter telling me you were sending a 
year's subscription to the PLANO QUARTERLY NEWSLET- 
TER. Since I have no stenographer or bookkeeper, and 
have so much writing to do for our Music Club and in 
regard to store purchases, I just haven't had a minute I 
could write any sooner. My family is putting up with 
things, very tolerant! 

“You asked for us to be critics of the feature. | 
have told other teachers of this NEWSLETTER, and one 
young one glanced through it, but she is just out of col- 
lege and not easily convinced there isn't anything in the 
music line she doesn't know about already. However, 
she is buying and liking things I feature in my shop as a 
result of seeing notes about them in the NEWSLETTER. 

“These music teachers in this locale are souxtremely 
busy, they canscarcely get to Music Club once a month 
One, who no doubt will be most interested has small 
children, and a class of thirty. She taught at P 
before her marriage and is very up-to-date in teaching 
methods, 

“What are the things teachers in our area would 
like to know? Some of our Club projects have brought 
out the following: need of information on organizing 
music festivals, workshop (student) ideas; for myself-- 
more and more information on class piano teaching; in 
my search for professional music books, and even in my 
new Schirmer "Guide to Bookson Music and Musicians, ” 
i find so many, many more books on music education 
than there are which would be of material help to a tea- 
cher of piano. Our libraries will send old, old books on 
how to hold the hands, how to play Bach's this and that, 
for example, histories and letters by piano composers are 
listed in everything, but good teachers’ guides are hard 
to find. 

"I have two pianos, and would like to have a good 
manual for a guide before starting a class of four adults 
to work on two-piano materials; where to find economi- 
cally priced two-piano materials students can afford to 
purchase; where are good second-piano books to accom- 
pany graded series (maybe there aren't any). Ihave a 
little kindergarten music group already starting piano- 
work, in fact two of them, sixineach. A really good 
manual for sound ideas, and then take off from there 
would be so helpful. We certainly had no trouble find- 
ing manuals in teaching public school music! 

“There are many things I want to know about kin- 
dergarten music teaching, as I: have conducted these 
classes several years, but because my letters asking 
about these things are ignored or only am I told of the 

Guides (and I don't like } Iam 
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still using the little Progressive Series manual from Art 
Publication Society “Aguado Teachers’ Manual” and the 
workbook they put out, which is quite an old course in 
viewpoint. A fine demonstration of kindergarten work 
in, two years ago, and I wrote the speaxer who 
gave us her address but she gave no reply nor has anyone 
of the many I've written to Leen able to give satisfac- 
tory information. So, with the old Aguado books plus 
Schirmer's “Little Pianobook for Little Jacks and Jills,” 
I am pioneering it out and not too happy about it! 
",».el hope my letter and various remarks have gi- 
ven a picture of a very pleased teacher and dealer; and 
will say I shall try more to interest others in looking 
through the NEWSLETTERS. I thought they would do so 


I 











Dear Reader: 


Tos 
in my home, and have hesitated to send them along, 
for people are so careless about this type of thing. I felt 
they'd get pigeonholed and lost. 

Very sincerely, Mrs. M. T. 


In writing to this department, please 
address your letters: ‘*c/o The Lditor, 
Piano Teachers Information Service, 509 
Fifth Ave., New York 17, N. Y¥.*? The Edi- 
tor reserves the right lo print allor delete 
portions of your letters. Please indicate 
your preference in printing name and ad- 
dress.--The Ed. 


“THE EDITOR'S LETTER 





A number of interesting letters and helps to teachers have been received in the mail 


bag during the last three months. Among tkem is a basic list prepared by Dr. William S. 
Newman of the University of North Carolina, Chapel Hill. This list is free but it would 
be well to send a self-addressed long envelope--stamped. Dr. Newmanhas writt n a.very 
interesting introduction to hislist. We are taking the liberty of »rintinga small portion of 


it here. 


“The fundamental criterion in this selection is the 
assumption that the emphasis in piano study must be on 
good music itself. To begin with, books that feature 
diverting game? or stunts, striking illustrations, stories, 
and gold-star competitions may succeed in attracting a 
larger number of students but they must raise serious 
doubts when the: special feature becomes the main point 
of emphasis. Excessive attention to the means makes for 
inefficient teaching and merely puts off th: day when the 
student comes to grips with the music itself. So much 
jelly and butte are heaped on that he cannot detect the 
taste of the bread. One almost suspects that the author 
of such books realizes his music will not hold its own. 
While there is no question that an attractive cover and 
convenient format are psychologically favorable to piano 
study, there is also no question that glitter and irrelevant 
trivia sometimes merely conceal inferior music in piano 
publications. Given half a chance, good music--as 





hardly needs to be argued here--will continve to exercise 
its universal appeal on young and old alike! 

"Secondly, some music must be questioned because 
its authors or editors are overly conscious of pedagogy. 
Again, when the means are exaggerated the end is lost 
to view. We see this, most oftenin the more presumptu- 
ous beginner's books and graded courses, when the author 
invents a variety of intriguing but often useless touches 
attacks, and releases; when he feels obliged to augment 
the music with impressive but frequently unsound advice 
on techr.iques and interpretation; and wien the proce- 
dures are outlined so rigidly and minutely that only the 
teacher who created and worked them out thrvugh his own 
experience can hope to apply them sincerely and suc- 
cessfully. In spite of this overdose of pedagogy, it is 
significant that really sound information and wuvice is 
still very scarce in the more elementary teaching edi- 
tions. Much hokum about style and touch still persists.” 


Professor Newman's Book "Understanding Music" has just been publithed by 


Harper, 


See description in tre Book section. 
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A letter of inquiry to twenty-five piano teachers scattered over the United States was 
sent a few weeks ago by the Editor to ask for an evaluation of the NEWSLETTER after its 
first year of publication. The replies weve interesting and varied, but on the whole very 


encouraging tous. Here are some of them! 


“The conscientious teacher doing a creative job 
would spend far more than 50 cents per month in time, 
carfare, and energy doing her own screening of mater- 
{als and perhaps call only one a worthwhile, good edi- 
tion--and at the worst get none because of the limited 
stock, locally. 

"I find the Newsletter of inestimable value even in 
New York and Chicago where I have taught and am 
teaching. How much more it should mean to many tea- 
chers more remote from larger music stores!’ To quote 


om 





Montaigne “Whatever are the benefits of fortune, they 
yet sequire a palate fit to taste and relish them. '" 

“Let's have the Newsletter as is, no reduction in 
content. Let it expand wherever practical, and know 
that with intelligent use, it more than pays for itself. 

“I have strongly urged all teachers in training to 
subscribe although I realize they first must feel the need 
before they'll spend the money--and realizing also that 
some people never do arrive at maturity. ---Nellie G. 
McCarty, head of Preparatory Division, School of Mu- 
sic, Roosevelt College, Chicago. 


I think the Piano Newsletter is the biggest contribution in the field of piano 
teaching that has been made in years. ___ Professor Gillian Buchanan, 
Eastern New Mexico University Portales, New Mexico. 


wm 


"An excellent and steadily improv- 
ing publication; have endeavored to call 
it to the attention of numerous groups as 
I meet with them. Hope the acceptance 
of advertising will not influence the aim 
of impartiality. ''--Professor William S. 
Newman, University of North Carolina, 
Chapel Hill. 





(As-announced in the Fall Newsletter, 
all publishers' advertising was "'invi- 
tational" and restricted to those titles 
selected by the Board of Judges. Their 
advertising willbe ''invited"' once a year 
--in the Fall. when new subscribers 
welcome the names of past''recom- 
mended titles in planning their year's 
work, --Ed. ) 


om 
"You are doing an excellent job-- 
so keep the Newsletter as it is. --Pro- 
fessor Robert Pace, Teachers College, 


In looking back over the months since the first NEWSLE i TERappeared in 


New York City. 


the Fall of 1952, we find there is much to be thankful for. 


_———— 


First,we have found 


the publishers to be generously cooperative in making available their resources. 
The thematics section, which is furnished by them, is the mostimportant part of 


the Newsletter. 
up! 


A "recommended" list is barren without the musicto "prove" it 





7.5 

-We wish to apologize to the Edward B. Marks Music Corporation for omit- 

ting a title in their advertisement in the Fall 1953 NEWSLETTER. In addition to 

the titles listed, a very interesting collection should have been included--'Franz 
Schubert--Six Rare Pieces" edited by Alfred Mirovitch. 


In this issue, in addition to the thematics of current titles, the Newsletter 
also includes thematics of certain reprinted collections and new editions --music 
which may not be familiar to many of our readers, These are: Norwegian Note- 
book for Piano, containing works of Edvard Grieg, published by Peters;"Scherzo 
and Minuet" of Beethoven, edited by Alfred Mirovitch, published by Elkan-Voeel 
Chaminade's two volumes of ''Children's Album", op. 126, published by the Asso- 
ciated Music Publishers, and Prokofieff's "Music for Children" reprinted py 
Schirmer, 

Those teachers of pedagogy who expect to give a summer course 
in 1954 may give notice to our readers by sending in definite 
dates, places, and addresses, The deadline is February 20th. 
Mey we also heve your picture? 

We are experimenting with the pagination in this issue. We would like to 
make it usable to both teachers who wish to keep the sections intheir looseleaf 
notebooks, and to those teachers and libraries who prefer theNewsletter intact 
with each issue, At the top is the pagination for section reference. At the bot- 
tom of the page is the regular numbering, 1 to 32. 


The best things in life are free! The charts which were so generously given 
by Wood and Brooks, and Steinway &:Sons. have blessed many a piano teach- 
or! We are still receiving enthusiastic letters about them! The Piano Manufac - 


turers Association's booklet, ''The Piano and Its Care" has also been a great 
help. 


At this time of the year, we are collecting again all the titles listed in the 
1953 issues or the NEWSLETTER for a final reviewing and selection of the "best 
of the year''. These will be announced in the Spring 1954 issue. 


Here is last year's list of "bests": George NcKay's "Navajo Lullaby", 
"Hi-Way Scene," and "A Trip to Grandfather's Farm"; Elizabeth E. Rogers’ 
"Rain on the Roof," "A Western Story" and "My Toy Trumpet,"; "Andalusian 
Dance," by Alec Rowley; "Carousel," by Johan Francc(from At the Circus); and 
"Willows are Waltzing", by Ernest Lubin. 


Also, "The Children's Day," by Elie Siegmeister, "Inc'nin Kitabi," by 
Ahmed Adnan Saygun; "Music for Children," by George List; "The Whistling 
Sailor," by Margaret Lyell and "Little Dutch Dance," by Louise Bushnell Car- 
roll. Miscellaneous collections selected were "Nev Recital Repertoire" and 
"Franz Schubert--Six Rare Pieces" edited by Alfred Mirovitch; "Little Trea- 
sury Series" by Cecily Lambert and "Airs and Dances” by Annie Dorelle. 


Truly yours, 
The Editor 
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Oua ity and 


Qurabi ity. . rvs TRUE MEASURE OF PIANO VALUE - 


nm 


Music educators, like concert artists, are most exacting 
in their requirements of a piano. These requirements 
must be fully met if educators are to fulfill their 
task of developing musical talent. That is why the 
Baldwin Grand, used by eminent artists, is 
selected by leading Schools, Conservatories and 
Colleges. In the practice rooms and studios of these 
same institutions where space is a factce-, the 
Hamilton Vertical built by Baldwin is the overwhelming 


choice. 


In appraising pianos, remember—The only true 
measure of value is quality and durability. We would 
HAMILTON welcome an opportunity to send you more information 
America’s Finest School Piano on Baldwin and Baldwin-built pianos. Write us TODAY. 








S THE BALOWIN PIANO COMPANY «© cimcinwarss ono] 


Builders of: Baldwin Grand Pianos ° Acrosonic Spinet Pianos 
Hamilton Vértical Pianos * Baldwin and Orga-sonic Electronic Organs 








